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his collection of ancient Chinese carvings has been assembled by 
William and Antoinette Govier over several years. It represents a broad 
spectrum of Chinese cultures covering a period of approximately 12,000 


years. All items have been carefully selected and authenticated. The collection 


includes some items of extreme rarity and importance, such that it would be 
essentially impossible to assemble again at this time. 


All pieces are carved in jade, with one exception. The first item, and the 
oldest item, is carved in a different, softer stone. It is by far the oldest piece 
in the collection, and was done before jade became the medium of choice for 
Chinese carvings. It is probably the most important piece from an historical 
perspective, as it represents the earliest culture of the people who began in the 
far northwest of the continent and spread across China, Korea, Japan and into 
some of the island groups. 


Each carving has been examined and authenticated by a well known 
expert in the field of Chinese art. We are indebted to Mr. Gu Fang, Senior 
Fellow of the Institute of Archaeology, Chinese Academy of Social Sciences 
(CASS), Senior Fellow at the Center of Jadeology and Jade Culture in Beijing, 
and formerly Resident Scholar, Asian Art, The Metropolitan Museum of Art, 
New York City, who examined and authenticated all but two of the carvings. 
We are also indebted to Professor Zhou Nanquan, Senior Jade Researcher and 
Curator of the Jade Collection, Palace Museum, Beijing, Retired, who examined 
and authenticated the remaining two carvings for us. Scientific examinations, 
when necessary to complete the identifications, were performed by Mr. Frank 
Aon, Orenda Labs. 


We also would like to express our thanks to Mr. Spencer S. 
Throckmorton III of New York City for assisting in the collection of the items. 
All items were obtained through legal, commercial sources. 


Mr. Gu Fang has kindly provided an introduction to the collection, 
discussing the periods of early Chinese jade, with examples of pieces similar to 
those in the collection, selected from various museums in China. 


William C. Govier, B.A., M.D., C.M., Ph.D. 
2021 


Early Chinese Jade 
From the Prehistoric Era to Han Dynasty 
(6000 BCE to 220 BC) 


Gu Fang 


he Hongshan Culture was one of the most characteristic Neolithic 

civilizations of the Northeast region of China. It was located along the 

Liao River and was active 5500-6000 ago from today. It mainly occupied 
southeastern Inner Mongolia, western Liaoning province and northern Hebei 
province. Its time period corresponded with the Yangshao Culture of the central 
valley region. The most known archeological findings from the Hongshan 
Culture, besides temples and goddess figurines, are the astounding number 
of jades unearthed. The jades of Hongshan Culture are mostly made of local 
Xiuyan jade, with a few made of sapphire jade, chalcedony, agate and coal 
jade. Hongshan jades can be categorized by themes and shapes into animal- 
shaped figures and other pendants. Animal-shaped figures are the majority, 
consisting of jade tortoises, jade fish, jade birds, jade dragon heads, pig-dragon 
shaped pendants, etc. Examples of other pendants include hook-shaped cloud 
pendants, horseshoe-shaped jade hoops, Y-shaped pendants with beast- 
mask decorations, rounded square jade discs, twin or triplet jade discs, jade 
chalices, jade orbs, jade wands, etc. The ensemble of burial jades in Hongshan 
Culture usually contain hook-shaped cloud pendants, horseshoe-shaped jade 
hoops, pig-dragon shaped pendants, jade tortoises, jade birds, etc. The most 
characteristic features of Hongshan Culture jades are the vivid expressions and 
symmetry. The dynamic design and masterful craftsmanship make the animal 
figures dramatic and vivacious, embodying the spirit of the ancient philosophy. 
(Fig.01-05) 


Fig. 1 Hooked Cloud Mask Fig.2 Hair Tube 
Liaoning Provincial Institute of Cultural Relics Liaoning Provincial 


Institute 


Fig. 3 Owl Fig. 4 Pig Dragon 
Balinyouqi Museum. Inner Mongolia Liaoning Provincial Institute 


Fig. 5 Phoenix 
Liaoning Provincial Institute 


he Liangzhu Culture was a vibrant late Neolithic civilization near the 

lower Yangtze region, especially known for their exquisite jade pieces. 

Liangzhu jades were mainly unearthed from the Tai Lake region, south 
to Qiantang River and northwest to Changzhou, Jiangsu province. Important 
locations include Sidun Historical Site of Wujin county, Mount Zhanglin and 
Mount Caoxie sites of Wu county in Jiangsu province, Mount Fuquan burial 
site of Qingpu county, Shanghai, and Fashan burial site and Yaoshan ritual 
site in Xukang county, Zhejiang province. Jades have been unearthed from 
almost every one of the Liangzhu burial or ritual sites and are impressive in 
both quantity and variety. Besides three forms of singular pieces -- jade cong, 
jade disc, and jade bracelet, the rest of Liangzhu jades usually come in sets. 
The craftsmanship of Liangzhu jades was mature -- the overall structure is 
symmetrical, thickness is consistent, linework is smooth, detailing is intricate. 
They generally had two usages, either serving ritualistic purposes, or worn as 
pendants. 

Liangzhu jades were also sourced locally, using nephrite, containing 
mineral series tremolite-actinolite. One type is a half-translucent lake green 
before weathering, and turns chicken bone-white after. This type of jade was 
mainly used for making cong, yue, trident-shaped pendants, crown-shaped 
pendants, etc. Another kind is dark green before weathering but gains amber 
marbling after, with visible sericite polymer patterns. This type of jade was 


used throughout early to late periods of Liangzhu culture for bigger pieces, 


like jade discs. Compared to Hongshan jades, Liangzhu jades are bigger in 
size, with patterns carved in exquisite light-relief. Such are the most known 
characteristics of Liangzhu jades. (Fig. 06-07) 


Fig. 6 Bi Disk (plain) 
Zhejiang Provincial Institute 


Fig. 7 Cong 
Haining Museum 


he Shimao archaeological site is the biggest Longshan Culture site 

discovered in the Shanbei region. It dates around 4000 before present 

day. A large quantity of jades and other relics were unearthed. The 
jades were especially splendid and full of character. They were commonly 
made of ink jade and chalcedony. The jades from Shimao consist of discs, joint 
discs, chalices, armillary spheres, semi-annular pendants, axes, tomahawks, 


adzes, knives, ceremonial tablets, cong, bracelets, hilt-shaped pendants, 
accessories, beads, tools, etc. Materials used include mainly tremolite, but also 
quartz, marble, and serpentine. The interspersing of variable hardness and 
translucency of the different minerals create complex colors of jades, such as 
gray, turquoise, green, brown, and black. (Fig.08-11) 


Set of 4 Arc-shaped Pendants 
Ganquan Museum 


Spade 

(Large Blade) 
Shaanxi Provincial 
Institute of 
Archeology 


Fig. 10 Disk with 3 Notches Fig. 11 Collared Bi Disc 


Haiyang Museum Institute of Archaeology, Chinese 
Academy of Social Services 


he Shang and Zhou dynasties are a period of robust development and 

evolution for Chinese jade artistry. Jades from this era have distinct 

characteristics, especially related to ritualistic or religious purposes. The 
jades were abundant in terms of variety, quantity, and usage. Jades from the 
Shang and Zhou dynasties can be generally divided by usage into categories of 
ritualistic jades, weapons and tools, pendants, and miscellaneous items. Out 
of those, pendants were the most plentiful group. In terms of artistry, coloring 
and circular carving became more developed. The usage of jades in funerals 
and rituals also became more standardized. During this period, jades are not 
only considered to represent the tomb owner’s social position and wealth before 
death, but also the carrier for religion and ritualistic etiquettes. Jades for 
household use also grew in number and can be considered the beginning era 
for utilitarian jades. 

Jades from the Shang and Zhou dynasties were mostly flat in shape. 
The raw jade rock was first cut into thick slabs, then cut into circles. Some of 
these will be further processed into discs, yuan, rings, etc. The more difficult 
circular pieces were cut further into thirds or halves, then made into yu, 
huang, and animal-or bird-shaped pendants. During the late Shang period, 
the rare three-dimensional, round-carved jade human figurines, dragons, 
elephants, etc. began to emerge. Jade spades were still commonly used during 
the Shang and Zhou period, but mostly for ritualistic purposes. After the Zhou 
period, jade spades were no longer used. Jade artists of the Shang and Zhou 
period valued material selection, mostly using high quality soft jades from 
Xinjiang. These jades were light green or white with green tints, with a smooth 
texture that had a brilliant soft luster after polishing. (Fig. 12-14) 


Fish 
Institute of Archeology, Chinese Academy of 
Social Services 


Fig. 12 Sceptor (both sides) 
Shaanxi History Museum 


Fig. 14 Ge Blade 
Xi'an Institute of Archaeology 


the Spring and Autumn Warring States period should be the second period 

of glory on Chinese jades. Jades during this period are not only abundant 
in quantity and exquisite in jade quality, but also expanded in the architecture 
of the figures and perfected in artistry in terms of structure, linework, and 


I: the Liangzhu period is the first peak of the history of jade in China, then 


carving techniques. Jade of the Warring States period have sharp, provocative 
angles and smooth, defined edges. The hollow carving technique was also 
becoming more prevalent in the Spring and Autumn period, with exquisite and 
meticulous craftsmanship. Even the inner surfaces of the hollowed portions 
were polished bright, scrupulous in every detail. The linework was even more 
brilliant. The artistic factor in decorations multiplied with defined yet smooth 
knife work, showing the fashionable yet refined style of the time. In terms 

of the themes of decorations, the jades from the Spring and Autumn period 
followed the styles from the Western Zhou period, commonly using double- 
shaded lines in terms of technique, but evolved the single or intertwining 
dragon patterns from the Western Zhou period into groups of smaller 
intertwining dragons on one single jade piece. The dragon patterns would cover 


almost the entirety of the jade figure without any blank spaces, complementing 
the main shape of the figure. Decorating patterns of the Warring States period 
were sparser. Commonly seen patterns during this period are grain patterns, 
clouds, hooked clouds, S-shaped patterns, stranded lines, etc. The linework 

is smooth yet delicate, often with multiple levels of intertwining yet distinct 
background and foreground patterns. (Fig.15-17) 


Fig. 15 Bi Disk (bumps) Fig. 16 Dragon Pendants Pair 
Huber Provincial Museum Huber Provincial Museum 


Fig. 17 Bi Disc (several layers) 
Jingzhou Museum 


uring the Han dynasty, iron tools started to gain popularity among jade 
D artisans. At the same time, the western border of China was opening 
up, leading to a large amount of Xinjiang jade being transported to 
the central valley. As a result, the quality of jade became even more exquisite. 
Besides green and yellow jades, white jades began to surge in popularity 
as a premium material. Jade during this period was high in variety and by 
usage can be divided into ritualistic jades, pendants, funeral jades, etc. Jade 
artistry during the Han dynasty generally follows the styles of the Spring and 
Autumn and Warring States periods with some modifications. Jade material 
was predominantly green and white jades. The shapes of jade discs and 
rings became bigger, thicker, and mostly decorated with grain, leaf, dragon, 
or phoenix patterns. However, compared to jades of Warring States period, 
decorations were coarser, some with shallow relief and some with hollow 
carving. “The Han carvings, delicate as hooks, technique was smooth and 
dynamic, fine as new down, dense yet without unevenness, flowy as hairs of 
silk, yet with no stagnation” — this kind of “silk hair carving” style is a defining 
feature of Warring States to Han period. Funeral jades can most represent the 
style and techniques during the Han period. The jade burial suit with gold 
wires is the model of Han dynasty funeral jades. The ornamental jade figurines 


had exquisite carvings and the overall image is full of animation and vivacity, 


commonly with themes of nature such as galloping horses, bears, beasts, 
etc., which fully displayed the bold and romantic styles of Han dynasty jades. 
(Fig.18-20) 


Fig. 18 Bi Disc (perforated) 
Museum of the Western Han Mausoleum of 
King of Nanyue 


Set of Pendants (multiple) 
Museum of the Western Han 
Mausoleum of King of Nanyue 


Fig. 20 Imaginary Beast 
Kianyang Museum 


THE COLLECTION 


/ STONE TRANSFORMATION FIGURE 


NEOLITHIC - HONGSHAN CULTURE 12,000 - 8,000 BC 
Height: 11 3/4 inches (30.2 cm) 


This figure is carved in stone. Jade versions of this figure are unknown. 
It is one of the most important pieces in the collection. It is an extremely rare 
and early transformation figure, depicting transformation between man and 
owl. The arms become wings and the head, the head of an owl. The owl has 
always been an important figure in Chinese culture, although the meaning is 
not always clear. It is sometimes used as a symbol of bravery. Sometimes a 
representative of death. Thus, this figure may have been carved to represent 
some ancient person of power and bravery, or it could possibly represent 
the death of a powerful person. We will never know the real meaning of this 
sculpture. But it is important, in that is represents a culture which moved all 
across Asia thousands of years ago. 

This figure probably originated in the Lake Baikal region of Siberia 
or northwest China (c. 12,000-8,000 BC). The carvings represent body 
scarification or tattoos. The shape of this piece and the surface carvings are 
almost identical to that of a small clay figurine of the Middle Jomon culture 
found in Gunma Prefecture in Japan (c. 5,000 BC). The carvings are also 
reminiscent of the tattooing of the Ainu people of a later period in Japan, the 
scarification having been replaced by the less traumatic tattooing. 

This remarkable piece is one of the very few remaining examples 
demonstrating continuity in the massive cultural migration that swept across 
Asia, beginning more than 12,000 years ago in northern Siberia, going across 
present day China, and across the then-existing land bridges into northern 
and southern Japan and finally, from the southern coast of Korea, into the 
islands of the Pacific ocean. It is remarkable that the iconography of this 
piece persisted over such a long period and great distance. As such, itis a 
remarkable survivor of the culture which began the great migration and an 
extremely important piece of Asian cultural history. 


E JADE PIG DRAGON (ZHULONG ) 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 7.5 inches, Width: 4.9 inches, Thickness: 2.8 inches 
( 18.8 x 12.2 x 7.0 cm) 


This carving and the following three items represent the evolution of the 
Dragon form during the Hongshan period, as seen in this collection. 
The four types are illustrated below. 


This pale yellowish-green jade figure is representative of the popular 
Hongshan jade pendants called by archaeologists Pig Dragons. It has a thick 
snake-like body curled into a circular form with a head like a pig snout. There 
are bi-conical holes in the center for suspension. While pigs were apparently 
important in the Hongshan culture, and many articles have been written by 
various scholars on the subject, the true meaning and utility of these pieces 
remains a mystery. 

This particular piece was on view in the Lowe Art Museum, University of 
Miami for a time, and is illustrated in “The Jade Age” ( Childs-Johnson and Gu 
Fang) although with incorrect dimensions. 

This sculpture is larger than any such piece currently known to be in 
American museums. 


5 JADE C-PIG DRAGON 


HONGSHAN CULTURE 3500 - 2500 BC 
Diameter: 4.25 inches (11.3 cm) 


This jade piece is apparently unique. It is a transition piece, carved in 
mottled green and white jade, showing the evolution of the classic form of the 
original Pig Dragon with thick body, large round eyes and large ears, to the 
ultimate C-Dragon with a graceful, C-shaped body, elongated head, slanted 
eyes and a mane or crest, as seen in Item 4 and the top part of Item 5. 

This piece continues to have the Pig Dragon head, but now has the 
graceful, thin, C-shaped body of the C-Dragon. As of this date, no other 
carving of this type has been located. It is historically important and extremely 
rare. 


4 JADE C-DRAGON 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 7 1/3 inches (18.3 cm) 


This piece represents the ultimate dragon form of the Hongshan culture. 
Itis the classic C-Dragon, having a graceful curved body with an elongated 
head, slanted eyes and a mane or crest. 

This carving is unusual in that it has an inscribed, rectangular area of 
cross-hatching under the chin. The significance of this is unknown. 

The C-Dragon form is quite rare. It had a special significance and 
meaning. Only one such carving was placed in the tomb of an aristocrat. 

C-Dragons are exhibited in some museums in China, but there is no 
example in a U.S. museum at this time. 


5 JADE PLAQUE WITH C-SHAPED DRAGON, 
TWO LINKED DISKS AND HOOKED CLOUD 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 83/8 inches (20.9 cm) 


This piece is composed of three images. At the top is one of the classic 
icons of the Hongshan culture, the C- Dragon. In the middle is a two-linked- 
disks figure, while at the bottom is a hooked cloud image. 

To have these images together in one carving is extraordinary. Each one 
is known as a separate carving and is associated with an individual of high 
rank. The three together must represent extremely high rank. The meaning and 
purpose of such a carving is as yet unknown. 

There have been only three or four carvings of this type discovered. So 
far, none have been published. 

This piece represents the final stage in the development of the Hongshan 
dragon form, as shown by the four items in this collection. It was done when 
the C-Dragon had lost some of its exclusivity and could be used in composite 
figures, such as this one. 


Ö JADE EAGLE 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 1.75 inches 
Width: 2 inches (4.5 x 2.0 cm) 


This pale green jade pendant is carved in the form of a bird. This shape 
has been called a horned owl or an eagle. It was perhaps used as an amulet to 
ensure good fortune while hunting. It is finely carved with clearly defined head, 
eyes, beak, tail and outspread wings. A looped hole is present on the back 
behind the head, probably for suspension. Looped holes of this type are found 
only in Hongshan jades. 


7 JADE HOOF - HAIR ORNAMENT 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 5 1/2 inches 
Width: 4 inches ( 13.8 x 10 cm) 


This pale yellowish-green sculpture is worked in the shape of a horse’s 
hoof. This shape is common in Chinese culture as a sleeve or a scoop. This 
particular piece is thought to be a hair ornament, the hair being pulled 
through the tube into a pony tail or a more complex hair design. A similar tube 
is seen on the top of the head in a royal portrait found in the Palace Museum, 
Beijing (Childs-Johnson). This tube is finely worked with a slightly ovoid cross 
section, with thin, translucent walls and a perforation for attachment on either 
side near the base. 


S save MONSTER MASK WITH FANGS 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 4 inches 


Width: 10 7/8 inches (10 x 27 cm) 


This is a green jade, very thin, toothed animal-cloud shaped mask 
ornament. It is decorated with arched brows, circular eyes, horns at the top 
of the head, protruding ears, cloud scrolls and five sets of carved fangs. A 
suspension hole is positioned at the top center of the piece. 


G JADE PHOENIX BIRD 


HONGSHAN CULTURE 3500 - 2500 BC 
Height: 2.75 inches 
Width: 5 inches (7 x 12 cm) 


This carving, made of green jade, is in the form of a Phoenix bird. The 
bird is sitting with her head turned back and resting on her back feathers. 

The Hongshan culture has produced carvings of many different animals 
and birds. There are owls, tigers, bears and turtles, for example. The Phoenix 
bird is quite rare. It is often used as the female part of a pair, a dragon 
representing the male portion. It may represent the empress or queen, with a 
dragon representing the emperor or king. It is often associated with royalty. 
The exact use of this carving is unknown. 


/ O save Bl WITH CARVED IMAGES 


LIANGZHU CULTURE 3400 - 2250 BC 
Diameter: 9 1/2 inches (24 cm) 
Inner Circle Diameter: 1 3/4 inches (4.4 cm) 
Thickness: 3/8 inch (1 cm) 


This flat jade disk with a central hole is identified as a Bi of the 
Liangzhu culture. The jade was probably originally blue-green, but has turned 
predominately grey after years of burial. This Bi and the following Cong are 
characteristic ritual items found in Liangzhu tombs. The Cong is thought to 
represent the earth and the Bi is thought to represent the sky. 

Almost all of the early Bi that have been found are simple, plain disks. 
This Bi is exceptional and may be unique. Only a handful of Liangzhu Bi have 
been found with any carved images on them. 

This Bi has three images carved in low-relief and fine line engraving. 
The predominate image is the classic, most important image of the Liangzhu 
culture; perhaps the royal crest of the Liangzhu. It is a semi-human being, 
represented by a figure wearing a feather headdress, riding a large-eyed 
monster with bird-like claws. This complete image is exquisitely carved in low- 
relief. This complete image has been found on other Liangzhu tomb items, but 
to our knowledge, this is the first time it has been seen on a Bi. 

In addition, this Bi has two other images, found at the 10 and 2 o'clock 
positions. These are both images of the spirit bird, beautifully carved in low- 
relief. The pair of birds is thought to represent the power of the sun and moon, 
or the life force known in Chinese as “qi”. The two birds along with a simplified 
version of the human and monster mask have been found on a huang from the 
Fan Shan site. However, we believe that this combination of the three images in 
complete form has not been seen before on a Bi. Considering the intricate 
workmanship involved, this Bi must have been carved for an extremely 
important individual. 


7 7 save CONG 


LIANGZHU CULTURE 3400-2250 BC 
Height: 6 3/8 inches 
Width: 2 inches (16.3 x 5 cm) 
Central Hole Diameter: 1 1/4 inches (3.5 cm) 


This tall jade cylinder is a classic representative of the Cong in Liangzhu 
culture. It is a rectangular tube with the central hole drilled from both ends. 
The jade was probably originally blue-green, but over the years of burial has 
turned to a predominantly grey color. This Cong has four layers of images. The 
layers begin with a semi-human mask layer with small eyes at the top, followed 
by an animal/monster mask layer with large eyes below it. This sequence is 
repeated all the way down the Cong. Each pair of layers represents a simplified 
and separated depiction of the classic Liangzhu symbol of a human with 
feather headdress riding an animal/monster with large eyes and bird claws. 
This symbol is shown in its complete form on the Bi, seen as the previous item, 
Item 10. The complete symbol may represent a major deity, or could be 
a symbol of ruling power. Both types of mask on this Cong are exquisitely 
carved on all sides in great detail using both low-relief and fine line engraving. 
It is rare to find the complete Liangzhu icon on one Cong. 

This is an outstanding example of one of the primary icons of Liangzhu 
culture—the Cong. 


(2 JADE CONG ( TS'UNG ) WITH BIRDS 


LIANGZHU CULTURE 3000 - 2250 BC 
Height: 6 7/8 inches 
Width: 3 1/2 inches (17 x 9 cm) 


Square, columnar jade carvings composed of varying numbers of layers 
with a circular hole in the middle are typical of the Liangzhu culture. This piece 
is carved in a rich moss green with white splotches. Each corner of a square 
layer is decorated with carved representations of face masks. This particular 
piece has five layers. It is thought that each layer represents one generation of 
a particular family. Pieces have been found with up to 18 or 19 layers. It is 
thought that the shorter ones are the earliest. 

This Cong is special in that it has two birds, a mountain sanctuary, and 
the sun engraved in very fine, shallow lines on one side at the top. As such, it 
is extremely rare and is one of the most important pieces of the collection. It is 
one of only three such pieces known. The Liangzhu used the Cong to represent 
the earth and the Bi, a round flat disk, to represent the sky. There are three 
jade Bi in the collection of the Freer Gallery of Art with similar engravings, but 
they do not have a similar Cong. One similar Cong is known in the National 
Palace Museum in Taipei (probably formerly in the Palace Museum, Beijing), 
another in the Beijing Metropolitan Museum, and a third in the Musee Guimet 
in Paris. 

The birds are shown as moving the sun from earth (the Cong) to the sky. 
The bird at the top has returned from its journey, while the bird resting behind 
the mountain has the sun on its back and is preparing to take it over the 
mountain top into the sky, turning night into day. 

This is an outstanding and extremely rare example of the sun and bird 
myth in the Liangzhu culture. 


/ 5 JADE AXE HEAD WITH BIRDS 


LIANGZHU CULTURE 3000 - 2250 BC 
Height: 8 inches 


This jade axe head, or Yue, is carved from yellowish-white jade with tan 
accents. The piece has turned bone white from being buried. It is finely carved 
and tapered to the thin cutting edge. The hole drilled for attachment to a 
wooden handle is drilled from both sides, bi-concave, with a ridge in the center. 

Axe heads such as this were used as ceremonial items during burial and 
were placed in the tombs of high-ranking individuals. Typically, only one axe 
head was placed per tomb, and it was found on the chest of the person. 

This piece is special in that it has the Sun-Bird symbol incised on both 
the front and the back. This symbol is very similar to the engraving shown on 
the Cong as Item 12. 

In discussing the famous Lantien Shanfang jade collection, Teng Shu- 
P'ing states that the Sun-Bird symbol indicates a supremely important ritual 
object, and indicted that it only appears on a few carvings of the Cong and Bi 
types. The occurrence of this symbol on a Yue axe head was unknown at that 
time. 

It is not known how many axe heads exist with this symbol, but it must 
be exceedingly rare. The piece in this collection is an outstanding example. 


(4 JADE NOTCHED DISK 


LONGSHAN CULTURE 3000 - 2000 BC 
Diameter: 6 3/8 inches (16 cm) 


This pale green jade carving is a somewhat later version of the Disk 
shown in Item 15. It again has three primary pointed notches or teeth arranged 
around the perimeter. In between each primary tooth are carved 25 very small 
teeth. The significance of these small teeth is not known. 


15 JADE NOTCHED DISC 


SHANG OR NEOLITHIC 4000 - 1100 BC 
Diameter: 45/8 inches (11.8 cm) 


This pale green jade carving was a popular hair ornament which has 
been found associated with several cultures. This disk has three pointed 
notches evenly distributed around the rim. It is finely worked on all surfaces. 
The notches represent a simplification and abstraction of the head and tail 
feathers of a peacock. It is a variant of the classic Bi shape. 


16 JADE DAGGER (GE) 


SHANG DYNASTY 1600 - 1100 BC 
Length: 8.9inches (22.2 cm) 


This beautifully carved jade, curved blade represents the blade of a Ge, 
a type of pole weapon. Blades made for actual use in warfare were made of 
stone or bronze. The jade blades were for ceremonial use. 

This blade has a raised central spine and raised spines along the sharp, 
cutting edges on either side. It is perforated at the base for attachment to a 
pole. 

Centuries of being buried have imparted a beautiful patina to this 
aesthetically pleasing piece. 


/ 7 JADE FISH PENDANT 


SHANG DYNASTY 1600 - 1100 BC 
Length: 3 1/4 inches (8 cm) 


This yellow jade carving represents a fish in a curved form. It is finely 
carved with multiple notches on either edge, probably representing fins. It is 
perforated at the top center for attachment. The fish tail is clearly evident. The 
head of this carving is not the typical fish head often seen in such carvings. 
Rather, it is an elongated shape, perpendicular to the body. 

These pendants may have been worn to either bring good luck for 
the fishing voyage, or perhaps to ward against difficulties with certain sea 
creatures. The head of this carving suggests that of a hammer-head shark. It 
is known that hammer heads do inhabit the coastal waters off China. Perhaps 
this pendant was worn in hopes of warding off such a large animal. 


(8 JADE COLLARED DISK 
IN DRAGON FORM 


WESTERN ZHOU PERIOD 1100 - 771 BC 
Diameter: 8 3/4 inches ( 21.8 cm) 


This jade carving of a dragon is made in a partial circular form. It is 
made of dark green jade. The head of the dragon is identified by the mouth 
having numerous sharp pointed teeth. The tail is marked by a small opening 
opposite the head. Around the outer rim of the piece are carved several flat 
notches, perhaps representing the scales on the back of the mythical beast. 
The inner rim of the carving shows a markedly raised collar. The body is 
marked with a series of concentric, raised circles on both sides of the carving. 

Carved disks with raised collars appeared in the Shang period ( 1600 - 
1100 BC ). This piece is perhaps slightly later in origin. 


/ G JADE COLLARED DISK WITH 
DRAGONS 


WESTERN ZHOU PERIOD 1100 - 771 BC 


Diameter: 63/4 inches ( 17cm) 


This collared disk is carved in dark green mottled jade. The surface is 
perfectly smooth. In the center of the disk is a pronounced, elevated rim or 
collar. 

The distinguishing features of this disk are the pairs of finely carved 
dragons, facing each other, located in relief at each of the four cardinal points 
on the outside rim of the circle. 


2 O JADE OPENWORK PENDANT WITH 
DRAGONS 


WARRING STATES 475 - 221 BC 
Length: 4 7/8 inches (12.2 cm) 


This yellow jade pendant is carved in openwork style with multiple 
dragons. The piece is finely carved with small circles, fine lines and crosshatch 
patterns, representing the scales of the dragons. 

It is a beautiful example of early Warring States work. 


2 / JADE Bl WITH EARLY RUSH PATTERN 


WARRING STATES 475 - 221 BC 
Diameter: 11 1/4 inches (28.3 cm) 


This large jade Bi is carved in thin grey-green jade. Jade disks of this 
sort were carved over several thousand years. Early examples were completely 
plain. Later versions had an overall pattern of sprouting grain or comma 
shapes. This Bi is covered in relief on both sides with small elevated and 
pointed hexagons. It is commonly called the Rush or Matting pattern. This 
pattern is thought to represent an intermediate stage between plain type and 
the grain figures. 


2 2 JADE DRAGON WITH GOLD 


WARRING STATES 475 - 221 BC 
Length: 6 inches ( 15cm ) 


This jade carving and the following two carvings are similar. 

This decorative piece is carved in dark jade. It is a typical undulating 
form of dragon with the body decorated with comma or sprouting grain figures. 
Such carvings were typically the property of elite men or women. 

The importance of this and the following two figures is that their edges 
and the head of the dragon have been covered in gold. This piece was carved in 
the Warring States period, and the gold was applied at that time. 


ES iane DRAGON 


AND PHOENIX WITH GOLD 


WARRING STATES 475 - 221 BC 
Length: 4 7/8 inches (12.2 cm) 


This jade carving shows an elongated figure of a dragon. It is carved 
in translucent pale green jade. The body of the dragon is decorated with 
numerous small curls. They are not quite complete comma shapes, but are left 
more open. On the top of the carving is a stretched-out figure of a Phoenix bird. 
Again, the heads and edges of this carving have been covered with gold, applied 
at the time of carving. 


2 JADE DRAGON WITH GOLD 


WARRING STATES 475 - 221 BC 
Length: 5 1/4 inches (13 cm) 


This carving is in the form of a slightly curved, two headed dragon. It is 
done in a pale green translucent jade. The body is covered in the typical comma 
shaped forms of decoration. This piece has also been covered in gold over the 
heads and the edges, applied at the time of carving. 


2 JADE DRAGON 


WARRING STATES 475 - 221 BC 
Length: 6 5/8 inches; Height: 3 inches 
( 16.7 x 7.5 cm) 


This grey-green jade is carved in the shape of an S-shaped dragon. The 
head is turned back and the tail is bifurcated. The dragon has small claws. The 
body is covered with the typical comma shaped figures carved in relief. 

This dragon is typical of such carvings found throughout the Warring 
States period and found in elite burials. 


2 Ö JADE OPENWORK HUAN RING WITH 
DRAGONS 


HAN DYNASTY 206 BC - 220 AD 
Diameter: 2 3/4 inches ( 6.9cm ) 


This small white jade ring consists of a thin outer ring, a wider central 
ring with carvings, and another thin inner ring. The inner and outer rings are 
engraved with pairs of thin parallel lines spaced at intervals. The central ring is 
an openwork carving of multiple sinuous, convoluted dragons and phoenix bird 


sculptures. The figures are decorated with thin line engravings, curls and small 
circles. 


2 f ¡ADE Bl WITH ANIMAL MASK 
DECORATIONS 


HAN DYNASTY 206 BC - 220 AD 
Diameter: 9 inches ( 22.7 cm) 


This dark green jade Bi disk is beautifully carved with five distinct rings. 
The outer ring is perfectly plain. The next ring is filled with four sets of evenly 
spaced twin-bodied carved and engraved animal mask motifs. The next ring is 
filled with the twisted thread pattern engraved all around. The next and largest 
ring is filled with concentric circles of flat-topped hexagonal carvings in relief. 
The final, inner ring is again perfectly plain. 

It is thought that jade Bi disks of this type may have served as ritual 
objects for imperial sacrifice to the sun. 


2 5 JADE BI WITH HEAVENLY LEOPARDS 


HAN DYNASTY 206 BC - 220 AD 
Diameter: 9.25 inches ( 24cm ) 


This Bi, carved in dark green jade, is a remarkable elaboration of the 
concept of the Bi as a representation of the sky or heavens. 

It is unusual in that the two sides are carved with different images. 
Typically, both sides would be the same. On this Bi, each side represents a 
different stage of the sky and associated myths. 

The obverse shows two rings of symbols. The outer ring is filled with 
young, immature Heavenly Leopards. The inner ring, closest to the center 
hole and separated by a rope carving, shows many *seed clouds”, representing 
immature clouds. 

The reverse side shows these symbols in their mature forms. The entire 
surface is filled with mature Heavenly Leopards cavorting among a field of fully 
formed clouds. One Leopard even peeks through the center hole, indicating 
that it came from the other side. Thus, the immature forms transform into fully 
mature entities as they move from the front to the back. 

This is a wonderful elaboration of the concept of the Bi representing the 
sky, and suggests that the carver, in addition to being a master artist, also had 
a sense of humor. 


75 


ZF mpe HORSE 


TANG OR SONG DYNASTY 618 - 1279 AD 
Length: 12.5 inches; Width: 3.6 inches 
Height: 5.4 inches ( 31.1x9x13.4cm) 


Although this piece is perhaps too young to be called an Ancient Carving, 
this is a beautifully carved horse standing in a stream done in pale green jade 
with touches of brown in appropriate places. The horse, with finely carved 
flowing mane and tail, is depicted bending down to drink water from the 
stream. The head is beautifully carved in detail showing the horse lapping 
up the water. The stream is shown with small flowing wavelets. The flowing 
stream motif is carried to the underside of the base. 

This is a beautiful piece carved from lovely jade. 


CHRONOLOGY 


Neolithic 
Hongshan 
Liangzhu 


Longshan 


Shang 


Western Zhou 
Eastern Zhou 
Warring States 
Han 

Tang 


Song 


12000-3500 BC 


3500-2500 BC 


3400-2250 BC 


3000-2000 BC 


1600-1100 BC 


1100-771 BC 


770-256 BC 


475-221 BC 


206 BC - 220 AD 


618-907 AD 


960-1279 AD 


